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Makeup - liquid colorant or powde sed to adjust brightness and contrast: for example to attenuate Adaptation of a group photograph into an individual portrait
shadow areas (left image and the arm of the figure of the poster's background image); to give a more (unfinished project). Retouching: erased male standing
dramatic effect to the face (center image); to give more contrast when the subject tone is close to that of behind and child in front; reconstruction of background and
the background.(right image). the woman's left arm.
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